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Maquette for ‘Adagio’

Maquette for ‘Caesura VIII’ 

Maquette for ‘Passagalia’

‘Volute’

Maquette for ‘Sesqui’

Maquette for ‘Caesura IV’

Works on permanent  
public display in London
London Heron Quays - Canary Wharf Torsion II

London Heron Quays - Canary Wharf Helisphere

London Shoe Lane Cantus

London Siddons Lane Installation

London Chiswick Mall Couplet

London Deptford Bridge Caesura IV

London London Bridge Accord

London Jermyn Street Installation

London Rossmore Road Echo

measure 
TWICE
cut once

Torsion II - 
Heron Quays

Accord - London Bridge
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An exhibition  
of drawings, maquettes and sculpture  
by Charles Hadcock FRBS  
in association with Art Moorhouse

September 4th - October 2nd, 2012

Opening Hours :

Monday - Friday  1pm - 5pm 

Saturday - Sunday by appointment

Moor House

120 London Wall

City of London

EC2Y 5ET

Maquette for ‘Couplet’

Charles Hadcock FRBS



“Charles Hadcock’s sculptures 
are not wholly organic, but look 
instead as if he has taken a natural 
form and subjected it to some sort 
of unearthly torque. The resulting 
pieces are full of twists and 
movements, as if bent out of shape 
by a giant and then discarded, 
before falling heavily to earth.” 

Peter Chapman - The Independent
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cut once
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Charles Hadcock was born in Derby in 1965 and now lives in the 

North West based in Preston. He studied fine art at the Royal 

College of Art, London (1987-89), specialising in sculpture, and in 

2008 was made a fellow of the RBS. In April 2007 he was made a 

recipient of the Queen’s Award for Enterprise Promotion.  In 2009 

he was made a fellow of the Royal British Society of Sculptors.

Charles Hadcock has engineering in his blood, and uses the 

adjective ‘atavistic’ to describe his relationship to the processes 

and materials that he employs.  

His delight in maths informs everything that he does. It is a rich 

and diverse language, one that often confirms his understanding 

of the natural world and geology, enriched by a personal 

collection of findings which includes fossils and ammonites as 

well as shells and fir cones. The golden ratio is often where he 

begins, rooting his own body scale and measurements into his 

calculations, so that his structures and their relationship to the 

environment directly reference his own body in space. 

Listening to music is important to Hadcock, not simply for its 

lyrical qualities and the feeling and emotion that it can inspire, 

but also for its form and structure. He is fascinated by musical 

notation and how musical phrases repeat, build and shift. That 

music can change key, change tempo, pause. This connects with 

his love of maths and patterning, but it also communicates a view of 

the world that sets out to understand, organise, order and construct 

– utilising systems that enable diverse structures into being. 

Working with Japanese calligraphy brushes, he creates flowing 

shapes, like musical notes, that are often variations of a repeated 

motif. A ‘floor’ effectively grounds the shapes in space, already 

suggesting that the gesture with ink and brush is a precursor to the 

possibilities of a much larger form and shape in the environment.

Hadcock creates drawings to analyse the form in two dimensions, 

mapping the form to understand how he might begin to segment the 

surface in order to build in three dimensions. 

His sculptures often embody a dialogue between engineered 

components and organic elements. The nuts and bolts of 

construction are often clearly visible on one side, whilst on the outer 

surface he creates an organic rock-like surface. He refers to some 

of his pieces as man made fossils, with engineered worm holes and 

etched arrows that reference his love of engineering patterns. There 

is a playfulness in the way that he brings the components together.

Measure twice - cut once is an approach 
installed in all apprentices of engineering and 
practical trades, especially those who rely on 
the use of expensive materials.


