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What this exhibition demonstrates, in a particularly fascinating way, is that there are really as many forms of ‘realism’ as there are realist 
artists. Many of the artists – in fact nearly all – of those shown here fall into the category of art that is now often described as ‘hyper-real’. 
This implies not simply a description in paint of the thing seen, but an intensification of vision. The painter invites the spectator to see more – 
more intensely – than he or she could manage unaided. Many of the paintings have a hallucinatory quality. It’s not going too far to say that an 
encounter with at least some of them is bordering on a religious experience. This, of course, is a paradox, since realist painting is generally 
supposed to bring us closer to what we know, rather than taking us away from it.

One of the things that the show makes one realize is that seeing may be a nearly universal experience, but that every individual tends to 
employ this faculty in a slightly different way. The test, here, is that it is easy to pick out different styles and approaches among the works 
on view. You don’t need an education in art in order to do it. From this, perhaps, one can proceed to the idea that while every painter sees 
differently, so does every spectator. In other words, what is offered here is essentially a series of dialogues. The subject matter is usually 
familiar. The ‘factuality’ of the work – if one may call it that – offers an anchor that is different from our encounters with other kinds of art. Yet, 
at the same time, this factuality offers a unique and exhilarating springboard for the imagination.

Edward Lucie-Smith
Art Historian, Critic and Author

NATHAN WALSH’s work attempts to present a credible space, which whilst making reference to the visible world, and documentary 
photography obeys its own distinct logic. From determining a horizon line at the start of the process to spraying a final glaze of colour, he 
controls the nature of the world he presents to the viewer. Whether simply changing the size of a building or introducing a structure found on 
Google Earth, he likes the idea of inventing another reality, familiar in some ways to us but fundamentally of his own making.

This is most evident at the drawing stage of the work, which is the most open-ended and creative part of his process. Working with a box of 
pencils and an eraser Walsh will draw and redraw buildings, vanishing points will be shifted and materials rearranged. At this point he aims 
to take ownership of the raw information he is working with and not let it dictate what is happening. Creating an urban landscape within its 
own perspectival space has more potential than simply duplicating the flatness of a photograph. Whilst a camera lens or software package 
can suggest a mechanical space this is at odds with how we actually experience reality. Walsh is interested in creating paintings where the 
viewer feels they can enter into and move around, and talk of the world we live in.

Multiverse 
oil on linen 144 x 188 cm £35,000

Lloyd’s Vertical 
oil on linen 204 x 125 cm £45,000

Metropolis 
oil on archival polyester 211 x 140 cm £48,000



Throughout his childhood, NEIL DOUGLAS experienced the landscapes of America only through indirect mediums such as photography, 
television and film. He was fascinated by the iconic and absorbing images of Hollywood films and brand advertising. The paintings in this 
exhibition portray this idolised vision of Americana he grew up with, an America void of political or social connotations. They are escapist yet 
realistic representations of everyday life, expertly captured in the photorealist style.

When viewing Douglas’ work, one can clearly recognise the influence of certain pioneers of Photorealism, such as Richard Estes, Ralph 
Goings and John Salt. Douglas shares their ability to painstakingly recreate the complex visual details of American life, be it in the reflection 
of a cafeteria window, the sheen on a car bonnet or the neon billboard sign, which hangs over a music hall. His meticulous renderings of the 
Manhattan skyline are perfect demonstrations of this skill and craftsmanship he possesses as a painter.

PHILIP MUÑOZ’s work is concerned with the notion of glamour and its role in social identity. He is particularly interested in the idea 
of beauty through transformation and the concept of the contemporary sublime.

Digital photography is an essential tool in his work. It creates an emotional platform to connect with the subject, whilst the staging 
and the artificiality of the photo shoot serve to enhance the visual language of the imagery and the subsequent painting.

Muñoz is a self-taught painter having graduated in a degree in Biochemistry at the University of Bristol. He has been an active 
resident of Jamaica Street Studios in Bristol since 2006

Winter in New York  
acrylic on canvas 84 x 120 cm £6,500

Netty NY 
acrylic on canvas 125 x 125 cm £7,500

Castle Park 
acrylic on canvas 120 x 84 cm £6,500

London I 
acrylic on canvas 120 x 84 cm £6,500

Katie 
acrylic on canvas 125 x 125 cm £7,500

Red 
acrylic on canvas 120 x 84 cm £6,500

Girl with Red Hair  
oil on canvas 86 x 57 cm £5,500

Another Pretty Face  
oil on canvas 125 x 125 cm £9,375

Jess  
oil on canvas 51 x 76 cm £5,000

Claire 
oil on canvas 86 x 56 cm £6,000

Illusion of Beauty 
oil on canvas 41 x 27 cm £2,500

Sophie 
oil on canvas 120 x 78 cm £7,500

Conflict of Desire 
oil on canvas 91 x 120 cm £8,000

Rebecca
oil on canvas 61 x 39 cm £3,850

Anticipation
oil on canvas 80 x 58 cm £5,500


